ove

MADISON CHAMBER CHOIR

featuring works by Elgar, Whitacre, Paul Simon and more
Anthony Cao, Conductor

saturday, march 20 - 7:30 pm

immanuel Lutheran Church 1021 Spaight St.
$10 suggested donation madisonchamberchoir.com







adison
hamber
olr

The Madison Chamber Choir, based in Madison, WI, is a
non-profit auditioned ensemble comprised of music
educators, music students and skilled amateurs.

MCC's mission is to keep alive the tradition of performing
choral chamber music and to inspire a variety of
audiences to support and appreciate this collaborative
art form. MCC performs music written by a variety of
composers, from the art form's inception to more recent
compositions, including newly commissioned works. The
choir's goal is to attain choral excellence, giving
performances of the highest quality.

www.madisonchamberchoir.com
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PROGRAM

Three Part Songs, Op. 18............. Edward Elgar (1857-1934)

1. O Happy Eyes
2. Love
3. My Love Dwelt in a Northern Land

.
Two Love Songs.............. Ruth Watson Henderson (b. 1932)

1. The Passionate Shepherd to His Love
2. The Nymph's Reply to the Shepherd

Margie Runaas, Piano
M.
My Sweetheart's Like Venus ......... Gustav Holst (1874-1934)

The Turtle Dove................. R. Vaughan Williams (1872-1958)

John Bohman and John Itson, soloists

Five Hebrew Love Songs.................. Eric Whitacre (b. 1970)

Temuna (A picture)
Kala Kalla (Light bride)
Larov (Mostly)
Eyze Sheleg! (What snow!)
Dale Kaufman and Lynn Keller, soloists
5. Rakut (Tenderness)
Margie Runaas, piano; Beth Larson, violin

Wb =

Intermission



Ach weh, des Leiden ............. Hans Leo Hassler (1564-1612)
The Fauns and Satyrs tripping.Thomas Tomkins (1572-1656)
Nino Dios de amor herido. Francisco Guerrero (1528-1599)

lo parto, e non piu dissi ........... Carlo Gesualdo (1566-1613)

Songs for New York Voices.................. Paul Simon (b. 1941)
arr. Darmon Meader
1. Loves Me Like a Rock
Chad Grote and Joe Salvo, soloists

2. Me and Julio Down by the Schoolyard
Tina Itson and Amanda Uphoff, soloists

3. Baby Driver
Joel Spiess, soloist

Angela Wellman, vocals and trombone
Ben Ferris, bass
Dan Ross, drums



Soprano
Deb Anken Dyer

Megan Bjella
Margaret Hadley
Serina Jolivette
Lynn Keller
Ronna Rawlins
Jennifer Sauer
Julie Stalheim

Alto
Leslie Cao
Meagan Deaner
Jane Ferris
Tina Itson
Catherine Jagoe
Nicole Krenke
Dale Kaufman
Heather Stewart
Amanda Uphoff

BOARD of DIRECTORS

John Bohman
Anthony Cao
Leslie Cao
Margaret Hadley
Jennifer Sauer
Joel Spiess
Amanda Uphoff

THE CHOIR

Tenor
Mark Begin
Chad Grote

John Itson
Peter Narum
Joe Salvo
Paul Schick

Bass
Eddie Ackley
Brett Allaman
John Bohman
Mike Peterson
Brian Schultz

Jim Skinner
Joel Spiess

SPECIAL THANKS

Immanuel Lutheran
Church
Bethany United
Methodist Church
Ena Foshay and WORT
Aaron Cao
Peggy Cooper
Dale Wiedemann



THE CONDUCTOR

Anthony Cao received his BME in music education from
the University of WisconsindMadison in 2002, where he
was named winner of the annual student concerto
competition. He also twice won the National Association
for the Teachers of Singing auditions in 2000 and 2001.

Cao has worked as guest clinician/composer with local
groups such as Madison Youth Choirs and UW Summer
Music Clinic and with many other choirs throughout the
Midwest. He has also served as director of music at
University United Methodist Church and Laoke Edge
United Church of Christ, where he helped to found the

contemporar y ONoi sy Worshipé as ban
Lift.o6 Equally comfortable in m
has a wide variety of recent performance credits,
including baritone soloist with the Oakwood Chamber
Pl ayer s, OThuydo in Four Seasons
assi st ant music director for Mad i

Carousel, and pianist for Academy-Award Winner Jorge
Drexler and for rock legend Boz Scaggs.

He and his wife Leslie perform a jazz/pop cabaret show
weekly at Maduro and The Ivory Room. He has been the
director of choirs at Madison West High School since
2004.



TEXTS & TRANSLATIONS
O HaPPY EYES...ovveeiiiiiiiriiiiiiviiiieviivivieeeaeveeaneaaaes Alice Elgar

O happy eyes, for you will see

My love, my lady pass today;
What | may not, that may you say
And ask for answer daringly.

O happy eyes.

O happy flow'rs that touch her dress,
That touch her dress and take her smile,
O whisper to her all the while

Some words of love in idleness.

O happy flowers.

O happy airs that touch her cheek,
And lightly kiss and float away,

So carelessly as if in play,

Why take ye all the joy | seek?

O happy eyes my love to see,
Alas! alas! I may not greet

With word or touch my lady sweet;
More happy eyes, say all for me.

LOVE .ottt Arthur Maquarie

Like the rosy northern glow

Flushing on a moonless night

Where the world is level snow,
So thy light.

In my time of outer gloom

Thou didst come, a tender lure;

Thou, when life was but a tomb,
Beamedst pure.



Thus | looked to heaven again,

Yearning up with eager eyes,

As sunflow'rs after dreary rain
Drink the skies.

Oh glow on and brighter glow,

Let me ever gaze on thee,

Lest | lose warm hope and so
Cease to be.

My Love Dwelt in a Northern Land ................. Andrew Lang

My love dwelt in a northern land

A dim tower in a forest green

Was his, and far away the sand,

And gray wash of the waves [was]? seen,
The woven forest boughs between.

And through the northern summer night
The sunset slowly died away,

And herds of strange deer, silver white,
Came gleaming through the forest gray,
And fled like ghosts before the day.

And oft, that month, we watch'd the moon
Wax great and white o'er wood and lawn,
And wane, with waning of the June,

Till, like a brand for battle drawn,

She fell, and flamed in a wild dawn.

| know not if the forest green

Still girdles round that castle gray,

| know not if, the boughs between,
The white deer vanish ere the day.
The grass above my love is green,
His heart is colder than the clay.



The Passionate Shepherd to his Love............... C. Marlowe

Come live with me and be my love,
And we will all the pleasures prove
That valleys, groves, hills, and fields,
Woods or craggy mountain yields.

And we will sit upon the rocks,

Seeing the shepherds feed their flocks,
By shallow rivers to whose falls
Melodious birds sing madrigals.

And | will make thee beds of roses

And a thousand fragrant posies,

A cap of flowers, and a kirtle
Embroidered all with leaves of myrtle;
A gown made of the finest wool

Which from our pretty lambs we pull;
Fair lined slippers for the cold,

With buckles of th purest gold;

A belt of straw and ivy buds,

With coral clasps and amber studs:
And if these pleasures may thee move,
Come live with me and be my love.
The shepherds' swains shall dance and sing
For thy delight each May morning:

If these delights thy mind may move,
Then live with me and be my love.

The Nymphds Repl y .t.oSrWallerR8éghp her

If all the world and love were young,
And truth in every shepherd's tongue,
These pretty pleasures might me move
To live with thee and be thy love.

Time drives the flocks from field to fold
When rivers rage and rocks grow cold,
And Philomel becometh dumb;

The rest complains of cares to come.
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The flowers do fade, and wanton fields
To wayward winter reckoning yields;

A honey tongue, a heart of gall,

Is fancy's spring, but sorrow's fall,

Thy gowns, thy shoes, thy beds of roses,
Thy cap, thy kirtle, and thy posies

Soon break, soon wither, soon forgotten
In folly ripe, in reason rotten.

Thy belt of straw and ivy buds,

Thy coral clasps and amber studs,

All these in me no means can move

To come to thee and be thy love.

But could youth last and love still breed,
Had joys no date nor age no need,
Then these delights my mind may move
To live with thee and be thy love.

My Swe et h e daketénss...L....... Translation by S. Wilson

My sweetheartds | ike Venus; shebd
Sheds fairer than bl ackthorn; sh
Thereds no one is |like her, from
ltdéds truth | am telling for al/l

Her form has the splendour of straight-growing trees

Her hair | i ke the ripe corn that
Her eyebrows like gossamer that hangs by the door

I f only shedd | ove me, | 6d ask n

My sweetheart she loves like a shower of rain,
Now clouded, now weeping, now smiling again,
But she who loves many is left without one

A faithful, frue lover has one love alone

11



The TUrtle DOVE ... Folk Song

Fare you well, my dear, | must be gone

And leave you for a while

I f I roam away | 6l come back ag
Though | roam ten thousand miles, my dear

Though | roam ten thousand miles.

So fair thou art my bonny lass

So deepinlove am |

But | never will prove false to the bonny lass | love
Till the stars fall from the sky, my dear

Till the stars fall from the sky

The sea will never run dry, my dear
Nor the rocks never melt with the sun
But | never will prove false

To the bonny lass | love

Till all these things be done, my dear
Till all these things be done.

O yonder doth sit that little turtle dove
He doth sit on yonder high free
A-making a moan for the loss of his love
As | will do for thee, my dear

As | will do for thee.

12



Five Hebrew Love SONQS...........eevvvevevvvvvvvvennnnns Hila Plitmann
1. Temuna (a picture)

A picture is engraved in my heart;
Moving between light and darkness:

A sort of silence envelopes your body,
And your hair falls upon your face just so.

N

. Kala kalla (light bride)

Light bride

She is all mine,
And lightly

She will kiss mel

w

. Larov (mostly)

OMostly, 6 said the roof to th
0the distance between you and
But a while ago two came up here,

And only one centimeter was |

N

. Eyze sheleg! (What snow!)

What snow!
Like little dreams
Falling from the sky.

[,

. Rakut (Tenderness)

He was full of tenderness;

She was very hard.

And as much as she tried to stay thus,
Simply, and with no good reason,

He took her into himself,

And set her down

In the softest, softest place.

13



Ach weh, des Leiden ........ Translation by Mick Swithinbank

Alas, what sorrow | feel; must we part?2

Alas, poor me, who would not sympathize with my
plighte

Alas, what pain | feel in my heart

If | must give you up, it will cost me my life.

The Fauns and Satyrs Tripping .......cccceeeeeeeeeeennns Anonymous

The Fauns and Satyrs tripping

with lively Nymphs of fresh, cool brooks and fountains,
and those of woods and mountains:

Like Roes, came nimbly skipping,

by signs their mirth unripping,

My fair Queen, they presented with Amaltheas twenty
brimful of wealthy plenty, and still to give, frequented,
with bare gifts not contented.

The demigods pray to the Gods supernal;

Her life, Her wealth, Her fame may be eternal.

Then sang the shepherds and Nymphs of Diana:

long live fair Orianal

Nifio Dios, de amor herido....................... Catherine Jagoe

Christ-child, wounded by love, you fall in love so fast
That you were barely born

When you wept for love (repeated in refrain)

In this mortal guise you show us just how to love

For though a child of joy, you trade joy for tears.

We got joy, you chose tears.

For you were barely born

When you wept for love.

14



0 parto, € NON PIill diSSi ......cvuveeeriiiieeeriiiineereiineeens Anonymous

"l leave" and no more | said, for the grief

Deprived the life from my heart

It cried in sobs and it said

With intermittent sobs: Therefore to the pains | remain.
Ah, [ will never stop

Languishing, in sorrowful songs.

| was dead, now | live, for the dead spirits

Return to living at piteous accents.

Loves Me LIk @ ROCK ....covvnvvieeiiieeeieeeeeeeeeee, Paul Simon

When | was a little boy,

And the devil would call my name

I'd say "now who do,

Who do you think you're fooling?2"

I'm a consecrated boy

I'm a singer in a Sunday choir

Oh, my mama loves, she loves me

She get down on her knees and hug me
She loves me like a rock

She rocks me like the rock of ages

And loves me

She love me, love me, love me, love me

When | was grown to be a man

And the devil would call my name

I'd say "now who do,

Who do you think you're fooling? "

I'm a consummated man

| can snatch a little purity

My mama loves me, she loves me

She get down on her knees and hug me
She loves me like a rock

She rocks me like the rock of ages

And loves me

She love me, love me, love me, love me

15



And if | was president

The minute congress callmy name

I'd say "who do,

Who do you think you're foolinge

I've got the presidential seal

I'm up on the presidential podium

My mama loves me

She loves me

She get down on her knees and hug me
She loves me like a rock

She rocks me like the rock of ages

And loves me

She love me, love me, love me, love me

Me and Julio Down by the Schoolyard .............. Paul Simon

The mama pajama rolled out of bed

And she ran to the police station

When the papa found out he began to shout
And he started the investigation

ltéds against the | aw
It was against the law
What the mama saw
It was against the law

The mama looked down and spit on the ground
Every time my name gets mentioned
The papa said oy if | get that boy

I &m gonna stick him in the house

16



We | | I &dm on my way

I dondt know where 1 0m going
I dm on my way | 0dm taking my ti me
But | dondt know where

Goodbye to Rosie the queen of Corona
Seeing me and Julio

Down by the schoolyard

See you, me and Julio

Down by the schoolyard

In a couple of days they come and
Take me away

But the press let the story leak

And when the radical priest

Come to get me released

We was all on the cover of Newsweek

And I 6m on my way

I dondt k nlobwvm wgeeirneg

I dm on my way | dm taking my time
But | dondt know where

Goodbye to Rosie the queen of Corona

See you, me and Julio

Down by the schoolyard

17



Baby DIiVEr ....ccoeeiieeeecieee e,

My daddy was the family bass man
My mamma was an engineer
And | was born one dark gray morn
With music coming in my ears

CHORUS

They call me Baby Driver

And once upon a pair of wheels
Hit the road and I'm gone
What's my numbere

| wonder how your engine feels
Scoot down the road

What's my number?

| wonder how your engine feels.

My daddy was a prominent frogman
My mamma's in the Naval reserve
When | was young | carried a gun
But | never got the chance to serve

| did not serve.

CHORUS

My daddy got a big promotion

My mamma got a raise in pay
There's no-one home, we're all alone
Oh come into my room and play

I'm not talking about your pigtails
But I'm talking 'bout your sex appeal
Hit the road and I'm gone ah
What's my numbere

| wonder how your engine feels.
Scoot down the road

What's my numbere

| wonder how your engine feels.

18
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Please share with our program sponsors how much you

appreciate their support of MCC!

David Bacco

&/oco/ez/d

Proud to support

and collaborate on this evening’s performance

In the Hilldale Shopping Center (across from Sundance Cinemas) | www.davidbacco.com

N

MADISON'S

open 7:30am—9:30pm daily

% OF MADISON

(608) 251-6776 » www.willystreet.coop

natural, organic, local, special-diet, bulk, gourmet, vegan,
vegetarian, prepared, made=to-order, catered, delivered
and online (shop.willystreet.coop)

5 A v
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PROGRAM NOTES

Edward El gar completed 00 Happy
Dwel t in a Northern Landd short
Al ice in 1889. 0 L o® ef the sett, was mi d
composed in 1907 and dedicated to Alice. The aspects

that connect the three pieces across the 18-year time

span are what drew me to the set: their simple elegance,
interesting phrasing, and subtle word-painting. You wiill

be able to hear the light kisses floating away in the first

song and the timeless path of the moon in the third.

| thank my friend Scott Foss for infroducing me to the

wor ks of Rut h Wat son Hender son
foremost composers. Her choral works are replete with
impressionistic  qualities, parallel  voicings, modal
harmonies, and duet fextures between Soprano/Tenor

and Alto/Bass. The lilting 6/8 of the first piece sets the
pastor al stage for t he shepherc
0Come | ive with me, alrhde ey mmpy 6 ¢
reply (rebuttal is more like it) uses much of the same
melodic material but is set in a more jagged 7/8.

Having both studied with Charles Villiers Stanford at the

Royal Conservatory of Music, Holst and Vaughan-Williams
become lifelong friends, even spending days reading
through and <critiquing each oth
both strongly influenced by the simplicity of folk songs

from all over Britain. Holst cleverly employs the only
chromaticism on the word ofar, 6
colapse into each other on Oonear.
play with texture, with Holst using homophony as
bookends and Vaughan-Williams using baritone solos.
Vaughan-Williams goes a litle further with the
development of his texture, however, reaching over the

ten thousand miles with trading duets between male

and female voices, and using rich near-homophony in

the third verse. Of the Vaughan-Wi | | i ams o0 Turtl e
friend of mi ne remar ked, 0 Al most
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Eric Whitacre asked his at-the-time girlfriend Hila Plitmann
to write a few short poems. He tried to recall moments in
their relationship through the music, including church
bells that woke them up every morning will they
vacationed together in the Alps. What resulted was Five
Hebrew Love Songs, an intimate collaboration that they
shared with their friend, violinist Friedemann Eichhorn.
The first performance featured Eric on piano, Friedemann
on violin, and Hila singing solo soprano. Since then, the
piece has been reworked for different combinations of
choirs and instrumentalists. MCC is grateful for Dale
Kaufman for her help with the Hebrew.

The next set takes us on a very brief tour of Europe in the
late 16™M and early 17t centuries. Hassler uses restraint in
his composition of Ach weh, des Leiden, and the result is

stark and poignant. T o ndaintmg 6

in the dexterous polyphony of Fauns and Satyrs tripping,

whi ch was i ncluded i n Tho ifha s

Triumphes of Oriana. Guerrero published Ninho Dios in a
collection Canciones y villanescas espirituales in 1589.
Thank you to Catherine Jagoe for sharing this piece with

us. Gesual dods startling use

sophisticated text-painting are evident in the start/stop
sections of lo Parto. The exifremes of emotion represent
his froubled past.

| again thank Scott Foss for infroducing me to the New
York Voices album NYV Sing the Songs of Paul Simon. This
vocal jazz quartet is famous for their incredibly
sophisticated harmonic and rhythmic work. While Loves
Me Like a Rock stays close to the original feel (but
adding quite a virtuoso bass solo), the classic Me and
Julio is tfreated in a quasi-samba style. | admit to not
knowing Baby Driver until this arrangement, which is
slower and harder swinging than the original.

Notes by Anthony Cao

21

s h

Mo

0"



The Choir
is in Perfect
Harmony.

CanYou Say
the Same for
Your Money?

Getting m  perfect harmony
doesn’t happen by accident.
It takes hard work. Especially
when 1t comes to ensunng your
financial and mvestment Life is
in harmony with vour needs,
your dreams. and vour values.

Contact EnRich Partners and
learn how we act as your Family
CFO and provide financial peace
of mind. Call 6082753442 or
visit www.enrichpartners.com

. EnRichfinangial

@’;é?efm
m AN

‘gl‘i:

The Ivory Room

— Piano Bar —
WWW.ivoryroompianobar.com
Between Overture & the iquare

1 . Miffllin | 608.467.2404
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FREE WILL OFFERING

Please consider making a tax-deductible donation to the
Madison Chamber Choir. Your contributions allow us to
continue our mission of bringing music to the community.

Donor Levels

$1,500 Maestro $50 Donor

$750 Mastersinger $25 Friend

$350 Chorister $10 Helper

$100 Contributor Other
Mailing List

If you would like to be added to our mailing list, please fill
in your mailing or email address below.

Name:

Address:

City: Zip:

Email:

You may give this form to an usher or mail it to:

Madison Chamber Choir
P.O. Box 44274
Madison, WI 53744

Please make checks payable to Madison Chamber
Choir and indicate if you would like to be acknowledged
for your contribution. Thank youl!
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